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Eldorado 
 
    Gaily bedight,  
    A gallant knight,  
In sunshine and in shadow,  
    Had journeyed long,  
    Singing a song,  
In search of Eldorado.  
 
    But he grew old —  
    This knight so bold —  
And o’er his heart a shadow  
    Fell, as he found  
    No spot of ground  
That looked like Eldorado.  
 
    And, as his strength  
    Failed him at length,  
He met a pilgrim shadow —  
    ‘Shadow,’ said he,  
    ‘Where can it be —  
This land of Eldorado?’  
 
    ‘Over the Mountains  
    Of the Moon,  
Down the Valley of the Shadow,  
    Ride, boldly ride,’  
    The shade replied, —  
‘If you seek for Eldorado!’ 
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&eldPadO 
 
 gAlE bidIt,  
 J galJnt nIt, 
in sunSIn n in SadO, 
 had jFnEd loN, 
 siNiN J soN, 
in sFc v &eldPadO. 
 
 bJt hE grU Old –  
 His nIt sO bOld – 
n OM hiz hRt J SadO 
 fel, as hE fLnd 
 nO spot v grLnd 
Hat lWkt lIk &eldPadO. 
 
 n, az hiz streNT 
 fAJld him at leNT, 
hE met J pilgrim SadO – 
 ‘SadO,’ sed hE, 
 ‘wD kan it bE – 
His land v &eldPadO?’ 
 
 ‘OvM H &mLntJnz 
 v H &mUn, 
dLn H &valE v H &SadO, 
 rId, bOldlE rId,’ 
 H SAd riplId, – 
‘if Y sEk f &eldPadO!’ 
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The Philosophy of Furniture 
 
    “PHILOSOPHY,” says Hegel, “is utterly useless and fruitless, and, for this 
very reason, is the sublimest of all pursuits, the most deserving of our attention, 
and the most worthy of our zeal” — a somewhat Coleridegy assertion, with a 
rivulet of deep meaning in a meadow of words. It would be wasting time to 
disentangle the paradox — and the more so as no one will deny that Philosophy 
has its merits, and is applicable to an infinity of purposes. There is reason, it is 
said, in the roasting of eggs, and there is philosophy even in furniture — a 
philosophy nevertheless which seems to be more imperfectly understood by 
Americans than by any civilized nation upon the face of the earth. 
    In the internal decoration, if not in the external architecture of their residences, 
the English are supreme. The Italians have but little sentiment beyond marbles 
and colours. In France, meliora probant, deteriora sequuntur — the people are 
too much a race of gadabouts to study and maintain those household proprieties 
of which, indeed, they have a delicate appreciation, or at least the elements of a 
proper sense. The Chinese and most of the eastern races have a warm but 
inappropriate fancy. The Scotch are poor decorists. The Dutch have merely a 
vague idea that a curtain is not a cabbage. In Spain they are all curtains — a 
nation of hangmen. The Russians do not furnish. The Hottentots and Kickapoos 
are very well in their way. The Yankees alone are preposterous. 
    How this happens, it is not difficult to see. We have no aristocracy of blood, 
and having therefore as a natural, and indeed as an inevitable thing, fashioned for 
ourselves an aristocracy of dollars, the display of wealth has here to take the 
place and perform the office of the heraldic display in monarchical countries. By 
a transition readily understood, and which might have been easily foreseen, we 
have been brought to merge in simple show our notions of taste itself.  
    To speak less abstractedly. In England, for example, no mere parade of costly 
appurtenances would be so likely as with us, to create an impression of the 
beautiful in respect to the appurtenances themselves — or of taste as respects the 
proprietor: — this for the reason, first, that wealth is not, in England, the loftiest 
object of ambition as constituting a nobility; and secondly, that there, the true 
nobility of blood rather avoids than affects costliness in which a parvenu rivalry 
may be successfully attempted, confining itself within the rigorous limits, and to 
the analytical investigation, of legitimate taste. The people will naturally imitate 
the nobles, and the result is a thorough diffusion of a right feeling. But in 
America, dollars being the supreme insignia of aristocracy, their display may be 
said, in general terms, to be the sole means of the aristocratic distinction; and the 
populace, looking up for models, are insensibly led to confound the two entirely 
separate ideas of magnificence and beauty. In short, the cost of an article of 
furniture has at length come to be, with us, nearly the sole test of its merit in a 
decorative point of view — and this test, once established, has led the way to 
many analogous errors, readily traceable to the one primitive folly. 
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&H &filosJfE v &fFnicM 
 

“filosJnfE,” sez &hegel, “iz utMlE Yslis n frUtlis, n, f His vDE 
rEzJn, iz H sJblImist v Ql pMsUts, H mOst dizFviN v Lr JtenSJn, n 
H mOst wFHE v Lr zCl” – J sumwJt &kolMijE JsFSJn, wiT J rivYlit 
v dEp mEniN in J medO v wFdz. it wWd bE wAstiN tIm t disentaNgJl H 
pDJdoks – n H mP sO az nO wJn wil dinI Hat &filosJfE haz its 
mDits, n iz aplikJbJl t Jn infinitE v pFpJsiz. HD iz rEzJn, it iz 
sed, in H rOstiN v egz, n HD iz filosJfE EvJn in fFnicM – J 
filosJfE nevMHJles wic sEmz t bE mP impFfiktlE JndMstWd bI 
&JmDikJnz Han bI enE sivJlIzd nASJn Jpon H fAs v H FT. 

in H intFnJl dekMASJn, if not in H ekstMnJl RkitekSM v HD 
rezidensiz, H &iNgliS R sUprEm. H &italCnz hav bJt litJl sentJmJnt 
bEond mRbJlz n kulMz. in &frans, mJlEPJ prObant, dEtVEPJ 
sJkwunUr – H pEpJl R tU muc J rAs v gadJbLts t studE n mAntAn HOz 
hLshOld prOprIitEz v wic, indEd, HA hav J delJkit JprESEASJn, P at 
lEst H elJmJnts v J propM sens. H &cInEz n mOst v H EstMn rAsiz 
hav J wPm bJt inJprOprCt fansE. H &skoc R pUr dekMists. H &duc hav 
mVlE J vAg IdC Hat J kFtJn iz not J kabij. in &spAn HA R Ql kMtJnz 
– J nASJn v haNmen. H &ruSJnz dU not fFniS. H &hotentots n &kikJpUz 
R vDE wel in HD wA. H &yaNkEz JlOn R pripostMJs. 

hL His hapJnz, it iz not difikJlt t sE. wE hav nO DistokrJsE v blud, 
n haviN HDfP az J nacMJl, n indEd az Jn inevitJbJl TiN, faSJnd f 
Lrselvz Jn DistokrJsE v dolMz, H displA v welT haz hV t tAk H 
plAs n pMfPm H ofis v H hDQldik displA in monRkikJl kJntrEz. bI J 
tranziSJn redilE JndMstWd, n wic mIt hav bEn EzilE fPsEn, wE hav 
bEn brQt t mFj in simpJl SO Lr nOSJnz v tAst itself.  

t spEk les abstraktidlE. in &iNglJnd, f egzampJl, mO mV pJrAd v 
kostlE JpFtJnJnsiz wWd bE sO lIklE az wiT us, t krEAt Jn impreSJn v H 
bYtifJl in respekt t H JpFtJnJnsiz Hemselvz – P v tAst az rispekts 
H prOprIitM: – His f H rEzJn, fFst, Hat welT iz not, in &iNglJnd, H 
loftCst objekt v ambiSJn az konstitUtiN J nObilitE; n sekJndlE, Hat 
HD, H trU nObilitE v blJd raHM JvKdz Han Jfekts kostlEnis in wic J 
pRvJnU rIvJlrE mA bE sJksesfJlE Jtemptid, kJnfIniN itself wiTin H 
rigMJs limits, n t H anJlitikJl investigASJn, v lJjitimit tAst.  H pEpJl 
wil nacMJlE imitAt H nObJlz, n H rizult iz J TFO difYZJn v J rIt fEliN. 
bJt in &JmDikJ, dolMz bEiN H sUprEm insignC v DistokrJsE, HD displA mA 
bE sed, in jenMJl tMmz, t bE H sOl mEnz v H JristJkratik distiNkSJn; n 
H popYlis, lWkiN up f modJlz, R insensJblE led t kJnfLnd H tU 
entIMlE seprit IdCz v magnifisJns n bYtE. in SPt, H kost v Jn RtikJl 
v fMnicM haz at leNT kJm t bE, wiT us, nVlE H sOl test v its mDit in J 
dekMJtiv pKnt v vY – n His test, wuns establiSt, haz led H wA t menE 
JnalJgJs DMz, redilE trAsJbJl t H wun primitiv folE. 
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    There could be scarcely any thing more directly offensive to the eye of an 
artist than the interior of what is termed in the United States, a well-furnished 
apartment. Its most usual defect is a want of keeping. We speak of the keeping of 
a room as we would of the keeping of a picture — for both the picture and the 
room are amenable to those undeviating principles which regulate all varieties of 
art; and very nearly the same laws by which we decide upon the higher merits of 
a painting, suffice for a decision upon the adjustment of a chamber. A want of 
keeping is observable sometimes in the character of the several pieces of 
furniture, but generally in their colours or modes of adaptation to use. Very often 
the eye is offended by their inartistic arrangement. Straight lines are too 
prevalent — too uninterruptedly continued — or clumsily interrupted at right 
angles. If curved lines occur, they are repeated into unpleasant uniformity. 
Undue precision spoils the appearance of many a room. 
    Curtains are rarely well disposed, or well chosen in respect to the other 
decorations. With formal furniture, curtains are out of place; and an excessive 
volume of drapery of any kind is, under any circumstance, irreconcilable with 
good taste — the proper quantum, as well as the proper adjustment, depends 
upon the character of the general effect. 
    Carpets are better understood of late than of ancient days, but we still very 
frequently err in their patterns and colours. A carpet is the soul of the apartment. 
From it are deduced not only the hues but the forms of all objects incumbent. A 
judge at common law may be an ordinary man; a good judge of a carpet must be 
a genius. Yet I have heard fellows discourse of carpets with the visage of a sheep 
in reverie — “d’un mouton qui rêve” — who should not and who could not be 
entrusted with the management of their own moustachios. Every one knows that 
a large floor should have a covering of large figures, and a small one must have a 
covering of small — yet this is not all the knowledge in the world. As regards 
texture, the Saxony is alone admissible. Brussels is the preterpluperfect tense of 
fashion, and Turkey is taste in its dying agonies. Touching pattern — a carpet 
should not be bedizzened out like a Riccaree Indian — all red chalk, yellow 
ochre, and cock’s feathers. In brief, distinct grounds and vivid circular figures, of 
no meaning, are here Median laws. The abomination of flowers, or 
representations of well-known objects of any kind, should never be endured 
within the limits of Christendom. Indeed, whether on carpets, or curtains, or 
paper-hangings, or ottoman coverings, all upholstery of this nature should be 
rigidly Arabesque. Those antique floor-cloths which are still seen occasionally in 
the dwellings of the rabble — cloths of huge, sprawling, and radiating devices, 
stripe-interspersed, and glorious with all hues, among which no ground is 
intelligible — are but the wicked invention of a race of time-servers and money-
lovers — children of Baal and worshippers of Mammon — men who, to save 
trouble of thought and exercise of fancy, first cruelly invented the Kaleidoscope, 
and then established a patent company to twirl it by steam. 
    Glare is a leading error in the philosophy of American household decoration 
— an error easily recognised as deduced from the perversion of taste just 
specified. We are violently enamoured of gas and of glass. The former is totally  
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HD kWd bE skDslE enE TiN mP direktlE Jfensiv t H I v Jn Rtist Han 
H intVEM v wJt iz tFmd in H &YnItid &stAts, J wel fFniSt JpRtmJnt. 
its mOst YZUJl dEfekt iz J wont v kEpiN. wE spEk v H kEpiN v J rUm az 
wE wWd v H kEpiN v J pikcM – f bOT H pikcM n H rUm R JmenAbJl t 
HOz JndEvEAtiN prinsipJlz wic regYlAt Ql vJrIitEz v Rt; n vDE nVmE 
H sAm lQz bI wic wE disId Jpon H hIM mDits v J pAntiN, sJfIs f J 
disiZJn Jpon H JjustmJnt v J cAmbM. J wont v kEpiN iz JbzFvJbJl 
sJmtImz in H kDiktM v H sevMJl pEsiz v fFnicM, bJt jenMJlE in 
HD kulMz P mOdz v adaptASJn t Ys. vDE ofJn H I iz Jfendid bI HD 
inRtistik JrAnjmJnt. strAt lInz R tU prevJlJnt – tU 
JnintMuptidlE kJntinYd – P klumzilE intMuptid at rIt aNgJlz. if 
kFvd lInz JkM, HA R ripEtid intU JnplezJnt YnifPmitE. undY 
prisiZJn spKlz H JpVJns v menE J rUm. 

kFtJnz R rDlE wel dispOzd, P wel cOzJn in rispekt t H uHM 
dekMASJnz. wiT fPmJl fMnicM, kFtJnz R Lt v plAs; n Jn eksesiv 
volYm v drApME v enE kInd iz, JndM enE sMkJmstans, irekJnsIlJbJl wiT 
gWd tAst – H propM kwqntJm, az wel az H propM JjustmJnt, dipendz 
Jpon H kDiktM v H jenMJl ifekt. 

kRpits R betM JndMstWd v lAt Han v AnSJnt dAz, bJt wE stil vDE 
frEkwJntlE D in HD patMnz n kulMz. J kRpit iz H sOl v H JpRtmJnt. 
frum it R didYst not OnlE H hYz bJt H fPmz v Ql objekts inkumbJnt. 
J juj at komJn lQ mA bE Jn PdinDE man; J gWd juj v J kRpit must 
bE J jEnCs. yet I hav hMd felOz diskPs v kRpits wiT H vizij v J SEp 
in revME – “dJn mUtOn kE rev” – hU SWd not n hU kWd not bE 
entrustid wiT H manijmJnt v HD On mJstaSEOs. evrE wJn nOz Hat J 
lRj flP SWd hav J kuvMiN v lRj figyMz, n J smQl wJn mJst hav J 
kuvMiN v smQl – yet His iz not Ql H nolij in H wFld. az rigRdz 
tekscM, H &saksJnE iz JlOn admisJbJl. &brusJlz iz H pretMplUpFfikt 
tens v faSJn, n &tFkE iz tAst in its dIiN agJnEz. tuciN patMn – J 
kRpit SWd not bE bidizJnd Lt lIk J &rikME &indCn – Ql red cQk, yelO 
OkM, n koks feHMz. in brEf, distiNkt grLndz n vivid sFkYlM figyMz, 
v nO mEniN, R hV &mEdCn lQz. H JbomJnASJn v flLMz, P 
reprizentASJnz v wel nOn objekts v enE kInd, SWd nevM bE endYrd 
wiTin H limits v &krisJndJm. indEd, weHM on kRpits, P kFtJns, P pApM 
haNiNz, P otJmJn kuvMiNz, Ql JpOlstME v His nAcM SWd bE rijidlE 
&DJbesk. HOz antEk flP kloTs wic R stil sEn OkAZJnJlE in H dweliNz 
v H rabJl – kloTs v hYj, sprQliN, n rAdEAtiN divIsiz, strIp 
intMspFst, n glPCs wiT Ql hYz, JmJN wic nO grLnd iz intelijJbJl – 
R bJt H wikid invenSJn v J rAs v tIm sMvMz n munE lJvMz – 
cildrJn v &bAJl n wPSipMz v &mamJn – men hU, t sAv trubJl v TQt n 
eksMsIz v fansE, fMst krUJlE inventid H &kJlIdJskOp, n Hen 
establiSt J patJnt kJmpJnE t twFl it bI stEm. 

glD iz J lEdiN DM in H filosJfE v &JmDikJn hLshOld dekMASJn – 
Jn DM EzilE rekJgnIzd az didYst frJm H pMvFZJn v tAst jJst 
spesifId. wE R vIJlJntlE inamMd v gas n v glas. H fPmM iz tOtJlE  



8 

inadmissible within doors. Its harsh and unsteady light offends. No one having 
both brains and eyes will use it. A mild, or what artists term a cool light, with its 
consequent warm shadows, will do wonders for even an ill-furnished apartment. 
Never was a more lovely thought than that of the astral lamp. We mean, of 
course, the astral lamp proper — the lamp of Argand, with its original plain 
ground-glass shade, and its tempered and uniform moonlight rays. The cut-glass 
shade is a weak invention of the enemy. The eagerness with which we have 
adopted it, partly on account of its flashiness, but principally on account of its 
greater cost, is a good commentary on the proposition with which we began. It is 
not too much to say, that the deliberate employer of a cut-glass shade, is either 
radically deficient in taste, or blindly subservient to the caprices of fashion. The 
light proceeding from one of these gaudy abominations is unequal, broken, and 
painful. It alone is sufficient to mar a world of good effect in the furniture 
subjected to its influence. Female loveliness, in especial, is more than one-half 
disenchanted beneath its evil eye. 
    In the matter of glass, generally, we proceed upon false principles. Its leading 
feature is glitter — and in that one word how much of all that is detestable do we 
express! Flickering, unquiet lights, are sometimes pleasing — to children and 
idiots always so — but in the embellishment of a room they should be 
scrupulously avoided. In truth, even strong steady lights are inadmissible. The 
huge and unmeaning glass chandeliers, prism-cut, gas-lighted, and without 
shade, which dangle in our most fashionable drawing-rooms, may be cited as the 
quintessence of all that is false in taste or preposterous in folly. 
    The rage for glitter—because its idea has become as we before observed, 
confounded with that of magnificence in the abstract—has led us, also, to the 
exaggerated employment of mirrors. We line our dwellings with great British 
plates, and then imagine we have done a fine thing. Now the slightest thought 
will be sufficient to convince any one who has an eye at all, of the ill effect of 
numerous looking-glasses, and especially of large ones. Regarded apart from its 
reflection, the mirror presents a continuous, flat, colourless, unrelieved surface, 
— a thing always and obviously unpleasant. Considered as a reflector, it is 
potent in producing a monstrous and odious uniformity: and the evil is here 
aggravated, not in merely direct proportion with the augmentation of its sources, 
but in a ratio constantly increasing. In fact, a room with four or five mirrors 
arranged at random, is, for all purposes of artistic show, a room of no shape at 
all. If we add to this evil, the attendant glitter upon glitter, we have a perfect 
farrago of discordant and displeasing effects. The veriest bumpkin, on entering 
an apartment so bedizzened, would be instantly aware of something wrong, 
although he might be altogether unable to assign a cause for his dissatisfaction. 
But let the same person be led into a room tastefully furnished, and he would be 
startled into an exclamation of pleasure and surprise. 
    It is an evil growing out of our republican institutions, that here a man of large 
purse has usually a very little soul which he keeps in it. The corruption of taste is 
a portion or a pendant of the dollar-manufacture. As we grow rich, our ideas 
grow rusty. It is, therefore, not among our aristocracy that we must look (if at all,  
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inadmisJbJl wiTin dPz. its hRS n unstedE lIt Jfendz. nO wJn haviN 
bOT brAnz n Iz wil Yz it. J mIld, P wJt Rtists tMm J kUl lIt, wiT its 
konsJkwent wPm SadOz, wil dU wundMz fP EvJn Jn il fFniSt 
JpRtmJnt. nevM wJz J mP luvlE TQt Han Hat v H astrJl lamp. wE 
mEn, v kPs, H astrJl lamp propM – H lamp v &Rgqnd, wiT its PijinJl 
plAn grLnd glas SAd, n its tempMd n YnifPm mUnlIt rAz. H kut glas 
SAd iz J wEk invenSJn v H enJmE. H EgMnis wiT wic wE hav Jdoptid it, 
pRtlE on JkLnt v its flaSEnis, bJt prinsiplE on JkLnt v its grAtM 
kost, iz J gWd komentDE on H propJziSJn wiT wic wE bigan. it iz not t 
muc t sA, Hat H dilibMit emplKM v J kut glas SAd, iz EHM radiklE 
difiSJnt in tAst, P blIndlE sJbsFvCnt t H kJprEsiz v faSJn. H lIt 
prOsEdiN frJm wJn v HEz gQdE JbomJnASJnz iz unEkwJl, brOkJn, n 
pAnfJl. it JlOn iz sJfiSJnt t mR J wFld v gWd ifelt in H fFnicM 
sJbjektid t its inflUJns. fEmAl luvlEnis, in espeSJl, iz mP Han wun 
haf disencantid binET its EvJl I. 

in H matM v glas, jenMJlE, wE prOsEd Jpon fQls prinsipJlz. its 
lEdiN fEcM iz glitM – n in Hat wun wFd hL muc v Ql Hat iz ditestJbJl 
dU wE ekspres! flikMiN, JnkwIit lIts, R sumtImz plEziN – t cildrJn 
n idCts QlwAz sO – bJt in H embeliSmJnt v J rUm HA SWd bE 
skrUpYlJslE JvKdid. in trUT, EvJn stroN stedE lIts R inadmisJbJl. H 
hYj n JnmEniN glas SandJlVz, prizJm kut, gas lItid, n wiTLt SAd, 
wic daNgJl in Lr mOst faSJnJbJl drQiN rUmz, mA bE sItid az H 
kwintesJns v Ql Hat iz fQls in tAst P pripostMJs in folE. 

H rAj f glitM—bikuz its IdC haz bikum az wE bifP JbzFvd, 
kJnfLndid wiT Hat v magnifisJns in H abstrakt—haz led Js, QlsO, t H 
egzajMAtid emplKmJnt v mVMz. wE lIn Lr dweliNz wiT grAt &britiS 
plAts, n Hen imajin wE hav dun J fIn TiN. nL H slItist TQt wil bE 
sJfiSJnt t kJnvins enE wJn hU haz Jn I at Ql, v H il ifelt v nUmMJs 
lWkiN glasiz, n espeSJlE v lRj wJnz. rigRdid JpRt frJm its 
riflekSJn, H mVM prizents J kJntinYJs, flat, kulMlis, unrilEvd 
sFfis, – J TiN QlwAz n obvCslE JnplezJnt. kJnsidMd az J riflektM, it 
iz pOtJnt in prJdYsiN J monstrJs n OdCs YnifPmitE: n H EvJl iz hV 
agrJvAtid, not in mVlE direkt prOpPSJn wiT H QgmentASJn v its 
sPsiz, bJt in J rASEO konstJntlE inkrEsiN. in fakt, J rUm wiT fP P fIv 
mVMz JrAnjd at randJm, iz, f Ql pFpJsiz v Rtistik SO, J rUm v nO 
SAp at Ql. if wE ad t His EvJl, H JtendJnt glitM Jpon glitM, wE hav J 
pFfikt fMqgO v diskPdJnt n displEziN ifelts. H vDCst bumpkin, on 
entMiN Jn JpRtmJnt sO bidizJnd, wWd bE instJntlE JwD v sumTiN roN, 
QlHO hE mIt bE QltUgeHM JnAbJl t JsIn J kQz f his dissatisfakSJn. 
bJt let H sAm pMsJn bE led intU J rUm tAstfJlE fMniSt, n hE wWd bE 
stRtJld intU Jn eksklJnASJn v pleZM n sMprIz. 

it iz Jn EvJl grOiN Lt v Lr ripublikJn institUSJnz, Hat hV J man v 
lRj pFs has YZUJlE J vDE litJl sOl wic hE kEps in it. H kMupSJn v tAst 
iz J pPSJn P J pendJnt v H dolM manYfakSM. az wE grO ric, Lr IdCz 
grO rustE. it iz, HDfP, not JmJN Lr DistokrJsE Hat wE mJst lWk (if at Ql,  
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in Appallachia), for the spirituality of a British boudoir. But we have seen 
apartments in the tenure of Americans of moderate means, which, in negative 
merit at least, might vie with any of the or-molu’d cabinets of our friends across 
the water. Even now, there is present to our mind’s eye a small and not 
ostentatious chamber with whose decorations no fault can be found. The 
proprietor lies asleep on a sofa — the weather is cool — the time is near 
midnight: I will make a sketch of the room ere he awakes. 
    It is oblong — some thirty feet in length and twenty-five in breadth — a shape 
affording the best (ordinary) opportunities for the adjustment of furniture. It has 
but one door — by no means a wide one — which is at one end of the 
parallelogram, and but two windows, which are at the other. These latter are 
large, reaching down to the floor — have deep recesses — and open on an Italian 
veranda. Their panes are of a crimson-tinted glass, set in rose-wood framings, 
more massive than usual. They are curtained within the recess, by a thick silver 
tissue adapted to the shape of the window, and hanging loosely in small volumes. 
Without the recess are curtains of an exceedingly rich crimson silk, fringed with 
a deep network of gold, and lined with silver tissue, which is the material of the 
exterior blind. There are no cornices; but the folds of the whole fabric (which are 
sharp rather than massive, and have an airy appearance), issue from beneath a 
broad entablature of rich gilt-work, which encircles the room at the junction of 
the ceiling and walls. The drapery is thrown open also, or closed, by means of a 
thick rope of gold loosely enveloping it, and resolving itself readily into a knot; 
no pins or other such devices are apparent. The colours of the curtains and their 
fringe — the tints of crimson and gold — appear everywhere in profusion, and 
determine the character of the room. The carpet — of Saxony material — is 
quite half an inch thick, and is of the same crimson ground, relieved simply by 
the appearance of a gold cord (like that festooning the curtains) slightly relieved 
above the surface of the ground, and thrown upon it in such a manner as to form 
a succession of short irregular curves — one occasionally overlaying the other. 
The walls are prepared with a glossy paper of a silver gray tint, spotted with 
small Arabesque devices of a fainter hue of the prevalent crimson. Many 
paintings relieve the expanse of paper. These are chiefly landscapes of an 
imaginative cast—such as the fairy grottoes of Stanfield, or the lake of the 
Dismal Swamp of Chapman. There are, nevertheless, three or four female heads, 
of an ethereal beauty—portraits in the manner of Sully. The tone of each picture 
is warm, but dark. There are no “brilliant effects.” Repose speaks in all. Not one 
is of small size. Diminutive paintings give that spotty look to a room, which is 
the blemish of so many a fine work of Art overtouched. The frames are broad but 
not deep, and richly carved, without being dulled or filagreed. They have the 
whole lustre of burnished gold. They lie flat on the walls, and do not hang off 
with cords. The designs themselves are often seen to better advantage in this 
latter position, but the general appearance of the chamber is injured. But one 
mirror — and this not a very large one — is visible. In shape it is nearly circular 
— and it is hung so that a reflection of the person can be obtained from it in none 
of the ordinary sitting-places of the room. Two large low sofas of rosewood and  
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in &apJlAcJ), f H spVicUalitE v J &britiS bUdwR. bJt wE hav sEn 
JpRtmJnts in H tenyM v &JmDikJnz v modMit mEnz, wic, in negJtiv 
mDit at lEst, mIt vI wiT enE v H P mOlUd kabinits v Lr frendz Jkros 
H wotM. EvJn nL, HD iz prezJnt t Lr mIndz I J smQl n not 
ostentASJs cAmbM wiT hUz dekMASJnz nO fQlt kan bE fLnd. H 
prOprIitM lIz JslEp on J sOfJ – H weHM iz kUl – H tIm iz nV 
midnIt: I wil mAk J skec v H rUm D hE JwAks. 

it iz obloN – sJm TFtE fEt in leNT n twentE fIv in bredT – J SAp 
JfPdiN H best (PdinDE) opMtYnitEz f H JjustmJnt v fFnicM. it haz 
bJt wun dP – bI nO mEnz J wId wJn – wic iz at wun end v H 
pDJlelOgram, n bJt tU windOz, wic R at H uHM. HEz latM R lRj, 
rEciN dLn t H flP – hav dEp rEsesiz – n OpJn on Jn &italCn vMandJ. 
HD pAnz R v J krimzJn tintid glas, set in rOz wWd frAmiNz, mP 
masiv Han YZUJl. HA R kFtJnd wiTin H rEses, bI J Tik silvM tiSY 
Jdaptid t H SAp v H windO, n haNiN lUslE in smQl volYmz. wiTLt H 
rEses R kFtJnz v Jn eksEdiNlE ric krimzJn silk, frinjd wiT J dEp 
netwMk v gOld, n lInd wiT silvM tiSY, wic iz H mJtVCl v H 
ekstVEM blInd. HD R nO kPnisiz; bJt H fOldz v H hOl fabrik (wic 
R SRp raHM Han masiv, n hav Jn DE JpVJns), iSY frJm binET J 
brQd entablJcM v ric gilt wMk, wic ensFkJlz H rUm at H juNkSJn 
v H sEliN n wQlz. H drApME iz TrOn OpJn QlsO, P klOzd, bI mEnz v J 
Tik rOp v gOld lUslE envelJpiN it, n rizolviN itself redilE intU J 
not; nO pinz P uHM sJc divIsiz R JpDJnt. H kulMz v H kFtJnz n 
HD frinj – H tints v krimzJn n gOld – JpV evrEwD in prOfYZJn, n 
ditFmJn H kDiktM v H rUm. H kRpit – v &saksJnE mJtVCl – iz kwIt 
haf Jn inc Tik, n iz v H sAm krimzJn grLnd, rilEvd simplE bI H 
JpVJns v J gOld kPd (lIk Hat festUniN H kFtJnz) slItlE rilEvd 
JbJv H sFfis v H grLnd, n TrOn Jpon it in suc J manM az t fPm J 
sJkseSJn v SPt iregYlM kFvz – wun OkAZJnJlE OvMlAiN H uHM. H 
wQlz R pripDd wiT J glosE pApM v J silvM grA tint, spotid wiT smQl 
&DJbesk divIsiz v J fAntM hY v H prevJlJnt krimzJn. menE pAntiNz 
rilEv H ekspans v pApM. HEz R cEflE landskAps v Jn imajinJtiv 
kast—sJc az H fDE grOtOz v &stanfEld, P H lAk v H &dizmJl &swqmp 
v &capmJn. HD R, nevMHJles, TrE P fP fEmAl hedz, v Jn iTVCl 
bYtE—pPtrits in H manM v &sulE. H tOn v Ec pikcM iz wPm, bJt dRk. 
HD R nO “brilyJnt ifekts.” &ripOz spEks in Ql. not wun iz v smQl 
sIz. diminYtiv pAntiNz giv Hat spotE lWk t J rUm, wic iz H blemiS v 
sO menE J fIn wFk v &Rt OvMtuct. H frAmz R brQd bJt not dEp, n 
riclE kRvd, wiTLt bEiN duld P filJgrEd. HA hav H hOl lustM v bFniSt 
gOld. HA lI flat on H wQlz, n dU not haN of wiT kPdz. H dizInz 
Hemselvz R ofJn sEn t betM advantij in His latM pJziSJn, bJt H 
jenMJl JpVJns v H cAmbM iz injMd. bJt wun mVM – n His not J 
vDE lRj wJn – iz vizJbJl. in SAp it iz nVlE sFkYlM – n it iz huN 
sO Hat J riflekSJn v H pFsJn kan bE JbtAnd frJm it in nun v H 
PdinDE sitiN plAsiz v H rUm. tU lRj lO sOfJz v rOzwWd n krimzJn  
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crimson silk, gold-flowered, form the only seats, with the exception of two light 
conversation chairs, also of rose-wood. There is a pianoforte (rose-wood, also), 
without cover, and thrown open. An octagonal table, formed altogether of the 
richest gold-threaded marble, is placed near one of the sofas. This is also without 
cover — the drapery of the curtains has been thought sufficient. Four large and 
gorgeous Sevres vases, in which bloom a profusion of sweet and vivid flowers, 
occupy the slightly rounded angles of the room. A tall candelabrum, bearing a 
small antique lamp with highly perfumed oil, is standing near the head of my 
sleeping friend. Some light and graceful hanging shelves, with golden edges and 
crimson silk cords with gold tassels, sustain two or three hundred magnificently 
bound books. Beyond these things, there is no furniture, if we except an Argand 
lamp, with a plain crimson-tinted ground glass shade, which depends from the 
lofty vaulted ceiling by a single slender gold chain, and throws a tranquil but 
magical radiance over all. 
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silk, gOld flLMd, fPm H OnlE sEts, wiT H eksepSJn v tU lIt 
konvMsASJn cDz, QlsO v rOz wWd. HD iz J pEanOfPtA (rOs wWd, 
QlsO), wiTLt kuvM, n TrOn OpJn. Jn oktagJnJl tAbJl, fPmd QltUgeHM 
v H ricist gOld Tredid mRbJl, iz plAst nV wun v H sOfJz. His iz QlsO 
wiTLt kJvM – H drApME v H kFtJnz haz bEn TQt sJfiSJnt. fP lRj n 
gPjJs &sevrJ vqziz, in wic blUm J prOfYZJn v swEt n vivid flLMz, 
okYpI H slItlE rLndid aNgJlz v H rUm. J tQl kandJlabrJm, bDiN J 
smQl antEk lamp wiT hIlE pMfYmd Kl, iz standiN nV H hed v mI slEpiN 
frend. sJm lIt n grAsfJl haNiN Selvz, wiT gOldJn ejiz n krimzJn silk 
kPdz wiT gOld tasJlz, sJstAn tU P TrE hundrJd magnifisJntlE bLnd 
bWks. bEond HEz TiNz, HD iz nO fMnicM, if wE eksept n &Rgqnd lamp, 
wiT J plAn krimzJn tintid grLnd glas SAd, wic dipendz frJm H loftE 
vQltid sEliN bI J siNgJl slendM gOld cAn, n TrOz J traNkwJl bJt 
majikJl rAdCns OvM Ql. 
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The Sphinx 
 
    DURING the dread reign of the Cholera in New York, I had accepted the 
invitation of a relative to spend a fortnight with him in the retirement of his 
cottage ornée on the banks of the Hudson. We had here around us all the 
ordinary means of summer amusement; and what with rambling in the woods, 
sketching, boating, fishing, bathing, music and books, we should have passed the 
time pleasantly enough, but for the fearful intelligence which reached us every 
morning from the populous city. Not a day elapsed which did not bring us news 
of the decease of some acquaintance. Then, as the fatality increased, we learned 
to expect daily the loss of some friend. At length we trembled at the approach of 
every messenger. The very air from the South seemed to us redolent with death. 
That palsying thought, indeed, took entire possession of my soul. I could neither 
speak, think, nor dream of anything else. My host was of a less excitable 
temperament, and, although greatly depressed in spirits, exerted himself to 
sustain my own. His richly philosophical intellect was not at any time affected 
by unrealities. To the substances of terror he was sufficiently alive, but of its 
shadows he had no apprehension. 
    His endeavors to arouse me from the condition of abnormal gloom into which 
I had fallen, were frustrated in great measure, by certain volumes which I had 
found in his library. These were of a character to force into germination 
whatever seeds of hereditary superstition lay latent in my bosom. I had been 
reading these books without his knowledge, and thus he was often at a loss to 
account for the forcible impressions which had been made upon my fancy. 
    A favorite topic with me was the popular belief in omens — a belief which, at 
this one epoch of my life, I was almost seriously disposed to defend. On this 
subject we had long and animated discussions — he maintaining the utter 
groundlessness of faith in such matters — I contending that a popular sentiment 
arising with absolute spontaneity — that is to say without apparent traces of 
suggestion — had in itself the unmistakable elements of truth, and was entitled 
to as much respect as that intuition which is the idiosyncracy of the individual 
man of genius. 
    The fact is, that soon after my arrival at the cottage, there had occurred to 
myself an incident so entirely inexplicable, and which had in it so much of the 
portentious character, that I might well have been excused for regarding it as an 
omen. It appalled, and at the same time so confounded and bewildered me, that 
many days elapsed before I could make up my mind to communicate the 
circumstances to my friend. 
    Near the close of an exceedingly warm day, I was sitting, book in hand, at an 
open window, commanding, through a long vista of the river banks, a view of a 
distant hill, the face of which nearest my position, had been denuded, by what is 
termed a land-slide, of the principal portion of its trees. My thoughts had been 
long wandering from the volume before me to the gloom and desolation of the 
neighboring city. Uplifting my eyes from the page, they fell upon the naked face  
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&H &sfiNks 
 

dYriN H dred rAn v H &kolMJ in &nY &yPk, I had Jkseptid H 
invitASJn v J relJtiv t spend J fPtnIt wiT him in H ritIMmJnt 
v hiz kOtqZ PnA on H baNks v H &hudsJn. wE had hV JrLnd Js Ql 
H PdinDE mEnz v sumM JmYsmJnt; n wut wiT rambliN in H wWdz, 
skeciN, bOtiN, fiSiN, bAHiN, mYsik n bWks, wE SWd hav past H 
tIm plezJntlE inuf, bJt f H fVfJl intelijJns wic rEct Js 
evrE mPniN frJm H popYlJs sitE. not J dA ilapst wic did not 
briN Js nYz v H disEs v sum JkwAntJns. Hen, az H fAtalitE 
inkrEst, wE lFnd t ekspekt dAlE H los v sJm frend. at leNT wE 
trembJld at H JprOc v evrE mesJnjM. H vDE D frJm H &sLT 
sEmd t Js redJlJnt wiT deT. Hat pQlzEiN TQt, indEd, tWk entIM 
pJzeSJn v mI sOl. I kWd nEHM spEk, TiNk, nP drEm v enETiN els. 
mI hOst wJz v J les eksItJbJl tempMJmJnt, n, QlHO grAtlE 
diprest in spVits, egzFtid himself t sJstAn mI On. hiz riclE 
filJsofikJl intJlekt wJz not at enE tIm Jfektid bI 
unrEalitEz. t H substJnsiz v tDM hE wJz sJfiSJntlE JlIv, bJt 
v its SadOz hE had nO aprihenSJn. 

hiz endevMz t JrLz mE frJm H kJndiSJn v abnPmJl glWm intU wic I 
had fQlJn, wM frustrAtid in grAt meZM, bI sFtJn volYmz wic I had 
fLnd in hiz lIbrDE. HEz wM v J kDiktM t fPs intU jDmJnASJn 
wJtevM sEdz v hMeditDE sUpMstiSJn lA lAtJnt in mI bWzJm. I had 
bEn rEdiN HEz bWks wiTLt hiz nolij, n Hus hE wJz ofJn at J los t 
JkLnt f H fPsJbJl impreSJnz wic had bEn mAd Jpon mI fansE. 

J fAvrit topik wiT mE wJz H popYlM bilEf in OmJnz – J bilEf wic, at His 
wun Epok in mI lIf, I wJz QlmOst sVCslE dispOzd t difend. on His 
sJbjekt wE had loN n anJmAtid diskuSJnz – hE mAntAniN H utM 
grLndlisnis v fAT in sJc matMz – I kJntendiN Hat J popYlM sentJmJnt 
JrIziN wiT absJlUt spontJnAitE – Hat iz t sA wiTLt JpDJnt trAsiz v 
sJgescJn – had in itself H unmistAkJbJl elJmJnts v trUT, n wJz 
entItJld t az muc rispekt az Hat intUiSJn wic iz H idEOsiNkrJsE v H 
indivijUJl man v gEnCs. 

H fakt iz, Hat sUn aftM mI JrIvJl at H kotij, HD had JkFd t 
mIself n insidJnt sO entIMlE ineksplikJbJl, n wic had in it sO muc 
v H pPtencJs kDiktM, Hat I mIt wel hav bEn ekskYzd f rigRdiN it az 
Jn OmJn. it JpQld, n at H sAm tIm sO kJnfLndid n biwildMd mE, Hat 
menE dAz ilapst bifP I kWd mAk Jp mI mInd t kJmYnikAt H 
sFkJmstansis t mI frend. 

nV H klOz v Jn eksEdiNlE wPm dA, I wJz sitiN, bWk in hand, at Jn 
OpJn windO, kJmandiN, TrU J loN vistJ v H rivM baNks, J vY v J 
distJnt hil, H fAs v wic nVist mI pJziSJn, had bEn dinUdid, bI wJt 
iz tFmd J land slId, v H prinsipJl pPSJn v its trEz. mI TQts had 
bEn loN wondMiN frJm H volYm bifP mE t H glUm n desJlASJn v H 
nAbMiN sitE. JpliftiN mI Iz frJm H pAj, HA fel Jpon H nAkid fAs v  
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of the hill, and upon an object — upon some living monster of hideous 
conformation, which very rapidly made its way from the summit to the bottom, 
disappearing finally in the dense forest below. As this creature first came in 
sight, I doubted my own sanity — or at least the evidence of my own eyes; and 
many minutes passed before I succeeded in convincing myself that I was neither 
mad nor in a dream. Yet when I describe the monster, (which I distinctly saw, 
and calmly surveyed through the whole period of its progress,) my readers, I 
fear, will feel more difficulty in being convinced of these points than even I did, 
myself. 
    Estimating the size of the creature by comparison with the diameter of the 
large trees near which it passed — the few giants of the forest which had escaped 
the fury of the land-slide — I concluded it to be far larger than any ship of the 
line in existence. I say ship of the line, because the shape of the monster 
suggested the idea — the hull of one of our seventy-fours might convey a very 
tolerable conception of the general outline. The mouth of the animal was situated 
at the extremity of a proboscis some sixty or seventy feet in length, and about as 
thick as the body of an ordinary elephant. Near the root of this trunk was an 
immense quantity of black shaggy hair — more than could have been supplied 
by the coats of a score of buffalos; and projecting from this hair downwardly and 
laterally, sprang two gleaming tusks not unlike those of the wild boar, but of 
infinitely greater dimension. Extending forward, parrallel with the proboscis, and 
on each side of it was a gigantic staff, thirty or forty feet in length, formed 
seemingly of pure crystal, and in shape a perfect prism: — it reflected in the 
most gorgeous manner the rays of the declining sun. The trunk was fashioned 
like a wedge with the apex to the earth. From it there were outspread two pairs of 
wings — each wing nearly one hundred yards in length — one pair being placed 
above the other, and all thickly covered with metal scales; each scale apparently 
some ten or twelve feet in diameter. I observed that the upper and lower tiers of 
wings were connected by a strong chain. But the chief peculiarity of this horrible 
thing, was the representation of a Death’s Head, which covered nearly the whole 
surface of its breast, and which was as accurately traced in glaring white, upon 
the dark ground of the body, as if it had been there carefully designed by an 
artist. While I regarded this terrific animal, and more especially the appearance 
on its breast, with a feeling of horror and awe — with a sentiment of 
forthcoming evil, which I found it impossible to quell by any effort of the reason, 
I perceived the huge jaws at the extremity of the proboscis, suddenly expand 
themselves, and from them there proceeded a sound so loud and so expressive of 
wo, that it struck upon my nerves like a knell, and as the monster disappeared at 
the foot of the hill, I fell at once, fainting, to the floor. 
    Upon recovering, my first impulse of course was to inform my friend of what 
I had seen and heard — and I can scarcely explain what feeling of repugnance it 
was, which, in the end, operated to prevent me. 
    At length, one evening, some three or four days after the occurrence, we were 
sitting together in the room in which I had seen the apparition — I occupying the 
same seat at the same window, and he lounging on a sofa near at hand. The  



17 

H hil, n Jpon Jn objekt – Jpon sJm liviN monstM v hidCs 
konfPmASJn, wic vDE rapidlE mAd its wA frJm H sumit t H botJm, 
disJpViN fInJlE in H dens fPist bilO. az His krEcM fFst kAm in 
sIt, I dLtid mI On sanitE – P at lEst H evidJns v mI On Iz; n menE 
minits past bifP I sJksEdid in kJnvinsiN mIself Hat I wJz nEHM 
mad nP in J drEm. yet wen I diskrIb H monstM, (wic I distiNktE sQ, 
n kqmlE sMvAd TrU H hOl pVCd v its progres,) mI rEdMz, I fV, wil 
fCl mP difikJltE in bEiN kJnvinst v HEz pKnts Han EvJn I did, 
mIself. 

estimAtiN H sIz v H krEcM bI kJmpDisJn wiT H dIamitM v H lRj 
trEz nV wic it past – H fY jIJnts v H fPist wic had eskApt H fYrE 
v H landslId – I kJnklUdid it t bE fR lRjM Han enE Sip v H lIn in 
egzistJns. I sA Sip v H lIn, bikJz H SAp v H monstM sJjestid H IdC 
– H hul v wJn v Lr sevJntE fPz mIt kJnvA J vDE tolMJbJl 
kJnsepSJn v H jemMJl LtlIn. H mLT v H anJmJl wJz sicUAtid at H 
ekstremitE v J prOboskis sJm sikstE P sevJntE fEt in leNT, n JbLt 
az Tik az H bodE v Jn PdinDE elJfJnt. nV H rUt v His trJNk wJz Jn 
imens kwontitE v blak SagE hD – mP Han kWd hav bEn sJplId bI H 
kOts v J skP v bufJlOs; n prOjektiN frJm His hD dLnwMdlE n 
latMJlE, spraN tU glEmiN tusks not JnlIk HOz v H wIld bP, bJt v 
infinitlE grAtM dimenSJn. ekstendiN fPwMd, pDJlel wiT H 
prOboskis, n on Ec sId v it wJz J jIgantik staf, TFtE P fPtE fEt in 
leNT, fPmd sEmiNlE v pYr kristJl, n in SAp J pFfikt prizJm: – it 
riflektid in H mOst gPjJs manM H rAz v H diklIniN sun. H truNk wJz 
faSJnd lIk J wej wiT H Apeks t H FT. frum it HD wM Ltspred tU pDz 
v wiNz – Ec wiN nVlE wun hundrJd yRdz in leNT – wun pD bEiN plAst 
Jbuv H uHM, n Ql TiklE kuvMd wiT metJl skAlz; Ec skAl JpDJntlE 
sJm ten P twelv fEt in dIamitM. I JbzFvd Hat H upM n lOM tEMz v 
wiNz wM kJnektid bI J stroN cAn. bJt H cEf pikYlEDitE v His hPJbJl 
TiN, wJz H reprizentASJn v J &deTs &hed, wic kuvMd nVlE H hOl 
sFfis v its brest, n wic wJz az akYritlE trAst in glDiN wIt, Jpon H 
dRk grLnd v H bodE, az if it had bEn HD kDfJlE dizInd bI Jn Rtist. 
wIl I rigRdid His tMifik anJmJl, n mP espeSJlE H JpVJns on its 
brest, wiT J fEliN v hPM n Q – wiT J sentJmJnt v fPTkumiN EvJl, 
wic I fLnd it imposJbJl t kwel bI enE efMt v H rEzJn, I pMsEvd H 
hYj jQz at H ekstremitE v H prOboskis, sudJnlE ekspand Hemselvz, 
n frum Hem HD prOsEdid J sLnd sO lLd n sO ekspresiv v wO, Hat it 
struk Jpon mI nFvz lIk J nel, n az H monstM disJpVd at H fWt v 
H hil, I fel at wuns, fAntiN, t H flP. 

Jpon rikuvMiN, mI fFst impJls v kPs wJz t infPm mI frend v wut 
I had sEn n hFd – n I kan skDslE eksplAn wJt fEliN v ripugnJnds it 
wJz, wic, in H end, opMAtid t privent mE. 

at leNT, wun EvniN, sJm TrE P fP dAz aftM H JkFJns, wE wM 
sitiN tUgeHM in H rUm in wic I had sEn H apJriSJn – I okYpIiN H 
sAm sEt at H sAm windO, n hE lLnjiN on J sOfJ nV at hand. H  
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association of the place and time impelled me to give him an account of the 
phenomenon. He heard me to the end — at first laughed heartily — and then 
lapsed into an excessively grave demeanor, as if my insanity was a thing beyond 
suspicion. At this instant I again had a distinct view of the monster — to which, 
with a shout of absolute terror, I now directed his attention. He looked eagerly — 
but maintained that he saw nothing — although I designated minutely the course 
of the creature, as it made its way down the naked face of the hill. 
    I was now immeasurably alarmed, for I considered the vision either as an 
omen of my death, or, worse, as the fore-runner of an attack of mania. I threw 
myself passionately back in my chair, and for some moments buried my face in 
my hands. When I uncovered my eyes, the apparition was no longer apparent. 
    My host, however, had in some degree resumed the calmness of his demeanor, 
and questioned me very vigorously in respect to the conformation of the 
visionary creature. When I had fully satisfied him on this head, he sighed deeply, 
as if relieved of some intolerable burden, and went on to talk, with what I 
thought a cruel calmness of various points of speculative philosophy, which had 
heretofore formed subject of discussion between us. I remember his insisting 
very especially (among other things) upon the idea that a principle source of 
error in all human investigations, lay in the liability of the understanding to 
under-rate or to over-value the importance of an object, through mere 
misadmeasurement of its propinquity. “To estimate properly, for example,” he 
said, “the influence to be exercised on mankind at large by the thorough 
diffusion of Democracy, the distance of the epoch at which such diffusion may 
possibly be accomplished, should not fail to form an item in the estimate. Yet 
can you tell me one writer on the subject of government, who has ever thought 
this particular branch of the subject worthy of discussion at all?” 
    He here paused for a moment, stepped to a book-case, and brought forth one 
of the ordinary synopses of Natural History. Requesting me then to exchange 
seats with him, that he might the better distinguish the fine print of the volume, 
he took my arm chair at the window, and, opening the book, resumed his 
discourse very much in the same tone as before. 
    “But for your exceeding minuteness,” he said, “in describing the monster, I 
might never have had it in my power to demonstrate to you what it was. In the 
first place, let me read to you a school boy account of the genus Sphinx, of the 
family Crepuscularia, of the order Lepidoptera, of the class of Insecta — or 
insects. The account runs thus: 
    “ ‘Four membranous wings covered with little colored scales of a metallic 
appearance; mouth forming a rolled proboscis, produced by an elongation of the 
jaws, upon the sides of which are found the rudiments of mandibles and downy 
palpi; the inferior wings retained to the superior by a stiff hair; antennæ in the 
form of an elongated club, prismatic; abdomen pointed. The Death’s-headed 
Sphinx has occasioned much terror among the vulgar, at times, by the 
melancholy kind of cry which it utters, and the insignia of death which it wears 
upon its corslet.’ ” 
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JsOsEASJn v H plAs n tIm impeld mE t giv him Jn JkLnt v H 
fJnomJnon. hE hFd mE t H end – at fFst laft hRtilE – n Hen lapst 
intU Jn eksesivlE grAv dimEnM, az if mI insanitE wJz J TiN bEond 
sJspiSJn. at His instJnt I Jgen had J distiNkt vY v H monstM – t 
wic, wiT J SLt v absJlUt tDM, I nL direktid hiz JtenSJn. hE lWkt 
EgMlE – bJt mAntAnd Hat hE sQ nuTiN – QlHO I designAtid mInYtlE H 
kPs v H krEcM, az it mAd its wA dLn H nAkid fAs v H hil. 

I wJz nL imeZMJblE JlRmd, f I kJnsidMd H viZJn EHM az Jn 
OmJn v mI deT, P, wFs, az H fP rJnM v Jn Jtak v mAnC. I TrU 
mIself paSJnitlE bak in mI cD, n f sum mOmJnts bDEd mI fAs in 
mI handz. wen I JnkuvMd mI Iz, H apMiSJn wJz nO loNgM JpDJnt. 

mI hOst, hLevM, had in sum digrE rizUmd H kqmnis v his dimEnM, n 
kwescJnd mE vDE vigMJslE in rispekt t H konfPmASJn v H viZJnDE 
krEcM. wen I had fWlE satisfId him on His hed, hE sId dEplE, az if 
rilEvd v sJm intolMJbJl bFdJn, n went on t tQk, wiT wJt I TQt J 
krUJl kqmnis v vDCs pKnts v spekYlJtiv filosJfE, wic had hVtUfP 
fPmd subjekt v diskuSJn bitwEn Js. I rimembM hiz insistiN vDE 
espeSJlE (JmJN uHM TiNz) Jpon H IdC Hat J prinsipJl sPs v DM in 
Ql hYmJn investigASJnz, lA in H lIJbilitE v H undMstandiN t 
undMrAt P t OvM valY H impPtJns v Jn objekt, TrU mV 
misadmeZMmJnt v its prOpiNkwitE. “t estimAt propMlE, f egzampJl,” 
hE sed, “H inflUJns t bE eksMsIzd on mankInd at lRj bI H TFO 
difYZJn v &dimokrJsE, H distJns v H Epok at wic sJc difYZJn mA 
posJblE bE JkompliSt, SWd not fAl t fPm Jn ItJm in H estimit. yet 
kan Y tel mE wun rItM on H subjekt v guvMnmJnt, hU haz evM TQt 
His pRtikYlM branc v H sJbjekt wFHE v diskuSJn at Ql?” 

hE hV pQzd f J mOmJnt, stept t J bWk kAs, n brQt fPT wun v H 
PdinDE sinopsiz v &nacMJl &histME. rikwestiN mE Hen t ekscAnj 
sEts wiT him, Hat hE mIt H betM distiNgwiS H fIn print v H 
volYm, hE tWk mI Rm cD at H windO, n, OpJniN H bWk, rizUmd hiz 
diskPs vDE muc in H sAm tOn az bifP. 

“bJt f yP eksEdiN mInYtnis,” hE sed, “in diskrIbiN H monstM, I 
mIt nevM hav had it in mI pLM t demJnstrAt t Y wJt it wuz. in H 
fFst plAs, let mE rEd t Y J skUl bK JkLnt v H jenJs &sfiNks, v H 
familE &krApuskUlDC, v H PdM &lepidoptMJ, v H klas v &insektJ – P 
insekts. H JkLnt rJnz Hus: 

“ ‘fP membrAnJs wiNz kuvMd wiT litJl kulMd skAlz v J mJtalik 
JpVJns; mLT fPmiN J rOld prOboskis, prJdYst bI Jn EloNgASJn v 
H jQz, Jpon H sIdz v wic R fLnd H rUdJmJnts v mandJbJlz n dLnE 
palpI; H infVEM wiNz ritAnd t H sUpVEM bI J stif hD; antenI in H 
fPm v Jn EloNgAtid klub, prizmatik; abdJmJn pKntid. H &deTs hedid 
&sfinks has OkAZJnd muc tDM JmuN H vulgM, at tImz, bI H 
melJnkolE kInd v krI wic it utMz, n H insignC v deT wic it wDz 
Jpon its kPslit.’ ” 
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    He here closed the book and leaned forward in the chair, placing himself 
accurately in the position which I had occupied at the moment of beholding “the 
monster.” 
    “Ah, here it is!” he presently exclaimed — “it is reascending the face of the 
hill, and a very remarkable looking creature, I admit it to be. Still, it is by no 
means so large or so distant as you imagined it; for the fact is that, as it wriggles 
its way up this hair, which some spider has wrought along the window-sash, I 
find it to be about the sixteenth of an inch in its extreme length, and also about 
the sixteenth of an inch distant from the pupil of my eye!” 
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hE hV klOzd H bWk n lEnd fPwMd in H cF, plAsiN himself 
akYritlE in H pJziSJn wic I had okYpId at H mOmJnt v bihOldiN “H 
monstM.” 

“q, hV it is!” hE prezJntlE eksklAmd – “it iz rCsendiN H fAs v H 
hil, n J vDE rimRkJbJl lWkiN krEcM, I admit it t bE. stil, it iz bI nO 
mEnz sO lRj P sO distJnt az Y imajind it; f H fakt iz Hat, az it 
rigJlz its wA up His hD, wic sJm spIdM had rQt JloN H windO saS, I 
fInd it t bE JbLt H sikstEnT v Jn inc in its ekstrEm leNT, n QlsO JbLt 
H sikstEnT v Jn inc distJnt frJm H pYpJl v mI I!” 

 
 



 

The Shaw Alphabet – &H &SQ &alfJbet 
 

 
Tall 

 
   
      peep            tot             kick              fee            thigh             so               sure           church           yea            ha-ha 

Deep 
   

       bib            dead            gag              vow           they             zoo          measure          judge            woe           hung 
Short 

   
      loll             mime            if               egg              ash              ado              on              wool             out              ah 

 

 
     roar              nun             eat              age              ice               up               oak             ooze             oil              awe 

 
Compound 

 
         
                     are             or              air          ermine     perceive        ear            Ian           yew 

New letters 
(proposed) 

                                     
                                        fix            exact           whip        learning        for 

 
All character names are directly below the character they relate to. Their pronunciations are the characters in bold/italics. Of the 
above characters, four of them can also be used as words in and of themselves: n and, v of, H the and t to. Although not official (yet), 
omniglot.com also lists f for, so I’ve included it here with my other proposed characters. Characters should be written in such a way 
as to end at the right if possible, and usually start at the top. The only ones that you should start writing at the bottom left are ha-ha, 
woe, mime, ash, ado, ah, ooze, are, ermine, perceive and whip. Unlike traditional spelling, there are no capital letters in the Shaw 
Alphabet. Whenever a proper name is used, the namer dot & is used instead eg. &edgM &alJn &pO = Edgar Allan Poe. 


